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A White Glove Event represents a unique opportunity to view at first 
hand a wide selection of works on paper by staff and students of the 
South Australian School of Art (in its various incarnations). These 
works were created during the School’s first hundred years from 
1861 on North Terrace to the early 1960s when the school was on 
the brink of moving to its Stanley Street North Adelaide campus in 
July 1963. In particular, the event forms part of the broader South 
Australian School of Art History Project and focuses on works that 
are held among the Art Gallery of South Australia’s magnificent 
collection of Australian prints, drawings and photographs.   
 
The works for this event have been chosen for what they reveal about 
significant - and sometimes surprising - aspects of the School’s long, 
distinguished and diverse visual history and the quality of their execution 
over a century of changing South Australian culture. Until now, many 
of these works from the Art Gallery of South Australia have existed as 
‘undiscovered treasures’, awaiting new audiences to challenge, intrigue, 
delight and inspire amidst different times and unfamiliar contexts. 
Today, the stories embedded in this small but important sample of 
Australia’s artistic heritage remain open to a multitude of interpretations. 
In this way they are just as relevant, meaningful and redolent with 
possibility for audiences in the twenty-first century, and quietly affirm 
the significant role art schools still play within Australian society.    

This is front face of the Harry P Gill 
Medal which is awarded annually to 
the student at the South Australian 
School of Art with the highest grade 
point average in the field of design.
It features Gill in academic dress as 
an Associate member of the Royal 
College of Art (ARCA), London, a 
position he claimed after 1903. 

a White Glove Event

Initiated by the Society of Arts in 
1856, the South Australian School of 
Art (SASA), known then as the School 
of Design, first opened its doors 
in January 1861. The school was 
first housed in the South Australian 
Institute Building, on the corner of 
North Terrace and Kintore Avenue, 
Adelaide. Its Director was the London-
trained artist, engraver and art teacher 
Charles Hill, who been conducting 
his own private art school in Pulteney 
Street, Adelaide, since 1855.1 

The first students, 21 in all, were 
youths and adults who undertook 
studies in drawing and design in 
a variety of media and subject 
matter as well as in mechanical and 
geometrical drawing. As Professor 
Ian North argues, the formation 
of such a school, ‘stemmed from 
motivations intertwined with 
imperial aspiration, economic 
needs and colonial subservience 
- a presumption of the civilising 
power of Western culture, of taste 
and beauty, and the practical need 
for technical education to further 
industry and trade.’ 2

In 1881, the school was divided 
into a School of Painting and a 
School of Design. German born, 
Louis Tannert was appointed 
Master of the School of Painting and 
in 1882, Harry Pelling Gill (1855-
1916) was appointed Master of the 

School of Design. Gill emerged as a 
towering figure of influence in South 
Australian art education wherein he 
continually promoted the teaching of 
the South Kensington system of ‘rigid 
copyist drawing training’ which was 
‘elaborately tiered into twenty-three 
stages and about as exciting as a 
London drain”.3  In addition to being 
Head of the school for 33 years, Gill 
also served as Honorary Curator to the 
Art Gallery of South Australia (then the 

National Gallery of South Australia) 
from 1892 to 1909. Thus his heavy 
teaching and administrative work left 
him little time for artistic endeavours. 
However one commentator on those 
works he did produce suggests that 
Gill’s ‘rare decorative and aesthetic 
compositions, and also his landscapes, 
are painted with meticulous detail 
without sacrificing the overall 
unified effect …[his] landscapes and 
some of his interiors show that he 

was interested in the accurate 
rendering of light - a rare quality 
in Adelaide before 1900’. 4   These 
latter qualities are particularly 
evident in his watercolour Mouth 
of the River Murray of 1892. Other 
works by Gill include Aboriginal 
Camp of 1888 and Noarlunga 
Headland also of 1892. 

George Reynolds (1856-1939) 
was appointed Artizan Master to 
the school, teaching with Gill from 
1891 to 1903. One of Reynolds’ 
watercolours is a study of the 
Exhibition Building (1888) on 
North Terrace, where the school 
had been housed since 1891 until 
it moved in July 1963 to a purpose-
built campus at Stanley Street, 
North Adelaide. Reynolds was also 
particularly adept at printmaking, 

as can be seen in his copperplate 
etchings of a Native encampment, 
probably near Goolwa (1890s) and 

Entrance to the South Australian 
School of Art, Exhibition Building, North 
Terrace, Adelaide. Photograph by Allan 

Sierp, Head of SASA 1961 to 1963.  
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King Willliam Street, Adelaide (1900). 
Alice Hambidge (1869-1947) was one 
of three sisters who were students at 
the school during the 1890s. Alice 
worked mainly in watercolour, using 
a miniaturist technique overlaid with 
a stippled effect which softened and 
gave coherence to her compositions. 
By the light of the candle (1899) is a 
particularly fine example of her use 
of this technique.

Marie Tuck (1866-1947) was one 
of the many female members of the 
school’s staff. 5  Prior to teaching 
at the school, Tuck had spent 
many years living and working in 
France where she produced many 
landscapes, portraits and scenes of 
daily life. Completely immersed in 
French culture, particularly that of 
Breton village life, Tuck reluctantly 
returned home to Adelaide at the 
outbreak of World War I. The two 
works by Marie Tuck, Breton woman 
and Woman sitting at a table reading, 
were both produced during her time 
in France and reflect her modernist 
approach. From 1919 to 1939, Tuck 
taught life drawing and painting at 
the School of Art where she ‘insisted 
on nude models; her natural dignity 
and authority ensured that her 
request was accepted’. 6  Her teaching 
influenced the work of many students 
including Dora Chapman, David 
Dallwitz, John Dowie, Ivor Francis, 
Ivor Hele, Jacqueline Hick, Shirley 
Keene, Jeffrey Smart and Ruth Tuck. 
As sculptor John Dowie commented 
at her 1971 retrospective, she ‘had the 
dancing, broken touch of a painter 
interested in light and atmosphere, 
Her palette was high-keyed and pure 
… she … taught us what an artist 
should be.’ 7

Another important female member 
of the school’s staff was Ethel 
Barringer (1884-1925). She studied 
at the school with Gill and others as 
well as taking private classes with 
Rosa Fiveash, Helen and Millicent 
Hambidge (all former students of 
the school) and Hans Heysen before 
travelling overseas in 1912 for further 
study at Goldsmith’s School, London. 
Here, she became expert in a variety 
of new media including etching, 
aquatint and enamelling. On return 
to Adelaide in 1921, she joined the 
teaching staff of the school under 
its Principal, Lawrence Hotham 
Howie.8  Barringer’s hand-coloured 
etching Parliament House Adelaide 
from the river was produced some 
time during the 1920s. Another 
etching by leading printmaker and 

author Barbara Hanrahan, serves as 
a tribute to Dear Miss Ethel Barringer 
and as an acknowledgement of 
the particular balances that artists, 
especially women artists, have to 
manage between their private and 
professional lives. As Alison Carroll 
suggests ‘the doll figure, with 
the crown of “Artist” in her hair is 
literally slit by the acrobat’s tightrope 
between the joker in the foreground 
and the acrobat herself holding the 
banner ‘Balancing Act’ … [Hanrahan] 
acknowledges this balance of her 
own life: the desire to remain ‘safe’ 
inside approving society, and the 
necessity of being an artist’. 9

Margaret Preston (1875-1963) 
came to Adelaide after having been 
trained at art schools in both Sydney 
and Melbourne. In 1898 she was 
a student with Gill at the School 
of Design, Painting and Technical 
Arts, as SASA was then known. The 
following year she opened her own 
studio where she began teaching full 
time and painting (mostly still lifes) at 
weekends. The many and busy years 
that followed her time in Adelaide 
until her death in 1963 saw Preston 
travel, study and exhibit work both 
overseas and nationally. Her hand-
coloured woodcut Mosman Bay was 
produced in Sydney in 1920 and is 
typical of her strongly modernistic 
approach which is particularly notable 
in her printmaking.  

John Goodchild (1898-1980) 
emigrated with his family from 
London in 1913, enlisting in 1917 
to serve with the Australian Imperial 
Forces. After World War 
I, Goodchild studied 
at SASA and in 1920 
produced a series of 
pen and ink drawings 
of Adelaide. Following 
a further year of studies 
at the Central School 
of Arts and Crafts, 
London, he returned to 
Adelaide in 1929 and 
set up his own studio 
from which he ‘began 
exhibiting watercolours 
with the (Royal) South 
Australian Society of 
Arts: he was to become 
their first president.’10  
From 1941 to 1945 
he served as Principal 
of SASA. Biographer, 
Joyce Gibberd describes 
Goodchild as ‘a small, 
compact figure, with a 
brisk and bustling gait, 

… [he] had an eye like a hawk and a 
fist as steady as a rock’. 11 Gibberd 
also notes that Goodchild believed 
that ‘accurate draughtsmanship was 
the basis of all great art.’ 12  Adelaide 
Railway Station (1923) and James 
Ashton Esq. (1923) are particularly fine 
examples of his printmaking abilities. 
The subject of the latter print, James 
Ashton, was another flamboyant 
artist figure in Adelaide society best 
known for his seascapes. He opened 
his own Academy of Arts, in Victoria 
Square in 1896; was a long-serving 
(40 years) art teacher at Prince Alfred 
College and a regular exhibitor at the 
(Royal) South Australian Society of 
Arts exhibitions. 

Mary Packer Harris (1891 – 1978) 
graduated from the Edinburgh School 
of Art in 1913, and subsequently 
taught art in Scotland. She arrived in 
Australia in 1921 and began teaching 
at the South Australian School of 
Arts and Crafts in 1922 and at the 
Girls Central Art School (GCAS) which 
was a sub-school within SASA. The 
GCAS was set up in 1932 to cater for 
the art education of girls, closing in 
1953 with the advent of technical 
high schools. Harris also lectured in 
art history and appreciation at the 
Art Gallery of South Australia from 
1937 to 1946 and was the editor of 
The Forerunner magazine, ‘which 
contained works of art, poems and 
stories by many of today’s well 
known artists such as Ruth Tuck, Ivor 
Francis, Jacqueline Hick, Margaret 
Bevan and Elizabeth Skottowe’. 13   
As a teacher, Harris was ‘one of the 
few at the South Australian School 

Bookplate design by Lorraine Ellis, student at 
the Girls Central Art School, 1930s. From The 

Forerunner magazine, Vol III, October 1932, p 15.  




